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General:

Bomford, David, Christopher Brown, Ashok Roy,  Art in the Making: Rembrandt


 (London:National Gallery Publications, Ltd.) 1988.  Contains a useful Glossary

 and Bibliographical appendix related to technical aspects of 17th c. Dutch 
painting. 

Bruyn, J., B. Haak, S.H. Levie, P.J.J. van Thiel and E. van de Wetering, A Corpus of

 Rembrandt Paintings, v.1  (The Hague, Boston and London 1982-(Stichting 
Foundation Rembrandt Research Project), to date: vol. 1 (1982), vol. 2 (1986), 
and vol. 3 (1989).

Massing, Ann,  “French Painting Technique in the Seventeenth and Early Eighteenth

 Centuries and De La Fontaine’s Academie de la peinture ,(Paris 1679)”, Looking

 Through Paintings: The Study of Painting Techniques and Materials in Support

 of Art Historical Research,  Erma Hermens, ed. (London:Archetype) 1998, pp. 
319-390.

The Metropolitan Museum of Art,  Art and Autoradiography: Insights into the Genesis of 
Paintings by Rembrandt, Van Dyck, and Vermeer (New York:The Metropolitan 
Museum of Art) 1982.

Taylor, Paul, “The Concept of Houding in Dutch Art Theory, Journal of the Warburg

 and Courtauld Institutes, vol. 55, 1992, pp 210-232.

Van de Wetering, Ernst, Rembrandt: The Painter at Work (Amsterdam:Amsterdam

 University Press) 1997.

___________________, “Reflections on the Relation between Technique and Style: The

 Use of the Palette by the Seventeenth Century Painter”.  Historical Painting

 Techniques, Materials, and Studio Practice, Preprints, University of Leiden 26-
29 June 1955, J. Paul Getty Trust (Lawrence, KS:Allen Press, Inc.) 1995, pp. 196-
203.

____________________, “Rembrandt’s method—technique in the service of illusion”,

 Rembrandt: the Master & his Workshop:Paintings (New Haven:Yale Univ.

 Press) 1991, pp. 12-39.

_____________________, “The invisible Rembrandt:  the results of technical and


 scientific research”, Rembrandt: the Master & his Workshop: Paintings (New

 Haven:Yale Univ. Press) 1991, pp. 90-105.
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Exhibition Catalogs with articles of technical interest:

Noble, Petra, and Jorgen Wadum, “The Restoration of the Anatomy Lesson of Dr. 
Nicolaes Tulp” in N. Middelkoop, et. al. Rembrandt under the Scalpel:  the 
Anatomy Lesson of Dr. Nicolaes Tulp Dissected, exh. Cat., (The



 Hague:Mauritshuis) 1998, pp. 51-71.

Rembrandt by himself , Christopher White and Quentin Buvelot, eds., (London:


 National Gallery Publications Ltd.. and The Hague:Royal Cabinet of Paintings 
Mauritshuis) 1999.

Rembrandt/Not Rembrandt in the Metropolitan Museum of Art: Aspects of 
Connoisseurship, 2 vols. , vol. 1: “Paintings: Problems and Issues” by Hubert von

 Sonnenburg (New York:Harry N. Abrams, Inc.) 1995.

Rembrandt: the Master & his Workshop, v. 1, Paintings, and v.2, Drawings & Etchings

 (New Haven:Yale University Press) 1991.

Rembrandt’s Media:

Carlyle, Leslie, “Molart Fellowship:  Historical Reconstructions of Artists’ Oil Paint: an

 investigation of oil processing methods and the use of medium-modifiers”, 

Canadian Conservation Institute, Report No. 72894, April 2000, revised April 
2001.

Mills, J. and R. White, “Paint Media Analyses”, National Gallery Technical Bulletin 13, 
1989, pp. 69-71.

White, Raymond and Jo Kirby, “Rembrandt and his Circle:  Seventeenth-Century Dutch

 Paint Media Re-examined”, National Gallery Technical Bulletin 15 (1994), pp.

 64-78.

On plate oil and printing inks:

Bloy, C.H., A History of Printing Ink, Balls and Rollers 1440-1850 (London:Evelyn 
Adams & Mackay Ltd) 1967. [see list of historic recipes, Appendix one, pp. 99 ff]

Bosse, Abraham, Traicte des Manieres de Graver en Taille-Douce l’Airin, Paris, 1645.  
[Translated by John Evelyn, 1662—MS published in 1906, ed by C.F. Bell, 
Clarendon Press.]

Drawing Materials and techniques:
Watrous, J., The Craft of Old Master Drawings, Madison, WI, 1957.

The Iron Gall Ink Corrosion Website:  http://www.knaw.nl/ecpa/ink/index.html
Quill pen cutting website:  http://www.flick.com/~liralen/quills/quills.html



On Technical Art History and Reconstructions:

Bomford, David, “Introduction”, Looking Through Paintings: the Study of Painting

 Techniques and Materials in Suppport of Art Historical Research, Erma


 Hermens, ed. (London:Archetype)1998, pp. 9-12.

Carlyle, Leslie, “Beyond a Collection of Data:  What We Can Learn from Documentary

 Sources on Artists’ Materials and Techniques”. Historical Painting Techniques,
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Materials, and Studio Practice, Preprints, University of Leiden (Lawrence, 
KS:Allen Press Inc.)  1995, pp. 1-5.

